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PREFACE. 



Tni3 Combination of Copy-Slips and Instructions was first issued in 1873. 
During these six years it has had a sale of seventy -jive thousand — greater than that 
of all other similar systems combined* Ho penmanship ever before published has 
become so widely known and so popular amoiij; nil classes of people* 

How well it has answered the purpose for which it was designed, is shown by the 
fact that several of the leading commercial colleges, those ranking highest in the in- 
struction given in their penmanship departments, employ teachers whose system- 
atic styles and methods were acquired from it; and hundreds of both sexes, all over 
the country, have, by its use, become rapid, easy, and beautiful writers* 

A good handwriting is worth all the time and money ordinarily spent in securing 
it* It ia almost a fortune of itself in this day to youug men engaging in commercial 
pursuits in the cities, and a very elegant accomplishment for all. With proper mate- 
rials at hand for study and practice, its acquisition is merely a matter of time, pro- 
vided the learner have a taste lor it. To all such, these Instructions and Copy-Slips 
are submitted, in the hope that they may be the means of imparting to each a GOOD 

LEGIBLE HAXDTEITIN^ 

Manchester, 1ST. IT., Feb* 28, 1879. 



SPECIAL UOTIGE. 



As a large number of those using the Compendium hnvo written us that they are unable to procure good 
pens, itfe will hero stale to Stive (;cjrr«Kprnirl&iice on the subject, that we will Bend by mail, postpaid , to any 
address, "THE COMPENDIUM PEN," Ibr $1.25 per ffross bo$ t or 40 cents per quarter gross box. These 
liens will be found unsurpassed lor eiogunt i>emiiaiJ»Ulp ot every kind. They are fine-pointed, elastic and 
very durable,— in ;iU respects just such as ha,ve long be on needed. Postage Btamps may be remitted wLett 
currency is not available. 
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INTRODUCTION 



A £00(1 hand-writing, in this day, is a 
necessity for all who aspire to business or 
aaglal position. Young people should 
«ar!y determine to spare no pains in es- 
^s^ghing themselves in correct habits of 



Either M ay n art I and Xnyes 1 or Davids* 
four parts ? mixed with one part of Arnold's 
makes an ink win eh can hardly be sur- 
passed. A small piece of gum Arabic in 
the bottle will serve to thicken the ink and 



jPWftejfe pen-holding and movement, for [ give it a hard flossy finish greatly admired 
without; due attention to these primary re- in fine pen -work* 

4gti^nfes, n life-time of practice on the best I The best paper for elegant penmanship 
models would show little, if any, genuine is not highly sized, but hard and firm, and 
improvement. Poor wriling, in almost , rather inclined to rousrhuess 



■OTei'y ^asc, is t rateable directly to early 
de^lect-.in these particulars* 

With the material here furnished, a 



hand- writing is placed within the i smoothest. 



of surface. 

That used for the accompanying copies is 
of that kind. The poorest and cheapest 
p apers in the market are frequently the 



st&sj reach of every young person desiring 
it. But its acquisition requires study as 
y**&l as practice, and some patience. Noth- 
valuable in education is accomplished 
m&oait labor. The rules in this manual 
ui^£t ; be thoroughly mastered, not merely 
^Lanced at or read over* The} 7 are brief, 
i ytMIigiblgj and easily applied to practice, 

KATEKIALS, 

First of all it is necessary to have good 
vii&teri al s an d im plements. 4 4 A w orkin a n 
$9 known by his tools; " a penman by his 
£><ya-6, Ink and paper. 



A good pen-wiper, — we should say the 
very best,— is a small piece of ordinary 
writing-paper. Such an one has the merit, 
at least, of always being at hand when 
wanted. Wiping the pen on the hair is a 
common practice among pupils in the 
schools, as well as some older persons. 
They are never able to write well from the 
fact that the natural oil of the hair adheres 
to the pen ami prevents the free flow of 
ink, 

MOV£3Ji:>sT exkecises. 



The exercises of Copy 1 should be prac- 
ticed freely, not only at the commcnee- 
ThQ best pens are those that are fine- 1 ment, but at all times until the learner Is 



pointed, elastic, and durable, and that can 
be relied upon to make similar Hues to 
those in these copies. Coarse or stiff pens 
should never be used* 

Fluid inks, like Davids 1 , Maynard & 
i7#yes' and Arnold's are preferred by pen- 
meii. Ink should flow freely and be black 
atid lasting* These inks are rather pale 
when first written with, but suuu change 
^ 4i $ftirk color on exposure to the air. 
frequently a much better effect in color 
*trxz be produced by mixing the inks. 



thoroughly established in an easy graceful 
movemmL See also, in connection with 
these exercises, the rules for movement 
on page 7, When the pupil is able to ex* 
ccute all of these readily, the other copies 
may be taken up in regular order, or as lie 
or she may wish. The greatest improve- 
ment made by those using the Compen- 
dium has been by those who have given 
these exercises persistent practice. It is 
impossible to acquire an easy hand- writing 
without it. 





ar S e vl° nlia l 8 0f ^ ood Penmanship 
arc Legality, liapidk^ and iw/ 



CHAPTER I. 

TBE ESSENTIALS OP GOOD WRITING. 



I. — LE GIBILIT Y. 

The necessity for writing at all is in 
Ji"^ff»tl.atU may be read. LeJ 

Sw^-V 38 ° f th Mrs* importable, 

W W* erer ^i»g else 
foiiould be sacrificed to it 

a M o a I"1 J 0 ™ 8 * 1 ^ Esq.] ail attomey- 

«m S S peaks of legibility i„ thllaS 
Si JW er *> as weI1 ^ others, it 

r t^' 1 \ apf,re0iate S° 0(i siting 
M they do not execute it. 

bfclSpSf ffi^i#«a mere snob- 
e ^itiiout a severe test of pa- 



«Hd -not even the writer hfflf S 
t '" l£ W and they seem to ftm £ 
that it they can exhibit the sil 

''^.^t.theytoo are great. ' 
■fiJ^S l ?K a M " d of that » fti- 

ever, whether 8n «h aitfempfe^Umttat^" 

siHy imitator will hartllv ii» kw 1 . ' 
an/thing worth 'S be I , ' k ? 1 J to wrrtt 

blemishes S dd&J, 18 
great man h« "them It wA t SSffT? T** 
sensible for the poelie 'SfceS^ " 
club-foot because Lord Jiyroa tiptop 

in Slf ^ °" t( ? Speak Gf a Seifti 

m imitating some great man's horrid 
clnrography. He wrote an order to » 
New Orleans business house, 
them to send him by express S 
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hundred boxes of collars. He was 
greatly surprised and chagrined at re- 
ceiving in a few days, one hundred 
bales of cotton ! He protested that 
he gave no order for bales of cotton, j 
and resisted payment But, in a law- 
suit brought to recover, he lost his 
case ; for neither bench, bar, witness,' 
nor jury could make anything else of 
it but an order for cotton. 

Another, a wine merchant on the 
Hudson River, sent an order to New 
York for three barrels of beer. He 
received by first steamer a large black 
bear^ with "the assurance that the other 
two should be forthcoming as soon as 
the cubs were old enough to leave 
their mother. 

Similar mistakes are occurring con- 
stantly, though it is believed they are 
less frequent than a few years ago. 
Good writing is becoming recognized 
as a necessity of the times, and y oung 
persons can hardly consider them- 
selves educated unless they have ac^ 
- quired among other things a good legi- 
ble hand-writing* 



II. — RAPIDITY, 



1. — POSITION, 




A GOOD POSITION. 



(1.) How to Sit.— The body should 
be erect and self-supported. It is best 
to sit with the right side to the table, 
though some prefer the left. Keep 
the feet flat on the floor, and let your 
position be easy and natural. 

(2.) Pen-Holding. — We give be- 
low two engravings illustrating the 
correct position of the hand and pen* 



Next to Legibility ', we place Rapid- 



tty 



In the davs of our grandfathers. 




before the railroad and the telegraph 
supplanted the stage-coach and the 
post-boy, a slow and labored style of 
writing might have answered all re- 
quirements, but in the present day 
nothing short of an expeditious style 
wilL suit the demands of the time. 




The arm should rest lightly upon 



What we write must be written legibly the edge of the desk or table, about 
and rapidly l two inches below the elbow on the 

To secure rapidity two things are [fleshy part of the forearm. This con- 
necessary,— a correct position and a : stitutes the centre of motion while 
free movement. writing, and is so very accommodate 



OF ELEGANT WRITING. 



ing in its elasticity as to permit the 
greatest freedom of movement. The 
wrist should never touch desk or pa- 
per- but the third and fourth fingers, 
bending gracefully under the hand, 
constitute a perfect movable rest, sc^ 
curing the greatest accuracy of touch 
and steadiness of the hand. These 
fingers should bend under the hand 
far enough to rest wholly on the face 
of the nails* 



2, —MOVEMENT. 



There are three movements used by 
penmen in writing the Muscular, the 
Finger, and the 'Whole- Arm. 

(1.) The Muscular Movement. — 
We place this first because it is the 
best movement for rapid, beautiful, 
dashing writing. Sit at the table and 
take the pen as above stated, resting 
the arm near the elbow, and the hand | 
oil the third and fourth fingers which 
are folded underneath. Now you are 
ready. Move the arm, hand and fin- 
0tB aU together, the motion coming 
from the forearm near the elbow. Do 
not move the fingers separately, but 
practice until all move as one, and you 
will find yourself in possession of the 
best movement for rapid, beautiful 
writing, whether coarse or fine, busi- 
ness or ornamental style. Your cor- 
respondence and other writing will 
then cease to be a task and will be 
accomplished without dread, 

(2.) The Finger Movement. — The 
Finger Movement is a movement of 
the fingers separately. It is not fa- 
vored by the best penmen, except 
in card-writing, fine copy-hand, &c> 
Make an I, moving the fingers up and 
down* That is the finger movement, 



(3.) Tbe Whole-Arm Movement. — 
This is a movement unfixed by any 
rest of the arm. The arm is carried 
above the paper, the movement coin- 
ing from the shoulder, the hand rest- 
ing as it always should, on the two 
' fingers, as before stated, 

In making large flourished capitals, 
this movement will be found val- 
uable. It is never used for small let- 
ters. 

III. — BEAUTY. 



Under this head may properly be 
included the Principles, Uniformity, 
and Light and Shade. 



l.—THE PRINCIPLES. 

The best "systems" of writing now- 
a-davs give only five principles or parts 
of letters, and these we have given m 
the accompanying slips. 




(1.) The First Principle is the 
convex curve, so called because it pre- 
sents the convex or rounding surface 

to the eve, . 

(20 The Second Principle is the 
concam curve, which is the reverse of 
the convex, presenting to the eye the 
concave or hollowing surface* 

(30 The Third Principle starts on. 
the base-lme with the convex and 
finishes with the concave curve. 
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(4.) The Fourth Principle starts 
with the concave and finishes with the 
convex curve. 

(50 The Fifth Principle is the 
oblique straight line- It holds this 
position in tins order from the fact 
that it is never used in commencing a 
letter, and is more difficult to make 
than a curve. 



2- — UNIFORMITY. 

This properly includes Capitals, 
Small Letters , Slope, and Spaces. 

(I.) Capitals, — Capital letters 
should occupy at least three times as 
much space up and down as the mini- 
mum small letters. They should be 
of uniform size, that is, the same let- 
ters* Not that all the capitals should 
occupy the same space, that I should 
exactly correspond in size to IK or 
but that all the I 7 * and all the IPs- 
all the capitals of the same kind- 
should agree. 

An analysis of the capitals and 
small letters is given farther oik 

(2.) Small Letters. — The small 
Idlers consist of three classes — the 
3finimum, the Extended Loop, and the 
Extended Stem. 

■ THE MINIMUM. 

The minimum letter is of the small- 
est class, and is used as a measure for 
the others. This class includes a, e, 
i'i ft, 0, a, u, and x. All 

minimum letters should correspond 
in length* 

the extended loop. 

The extended loop letters are J,/, 
h, y, A, and 2, They are so called 
because they extend above or below 



the minimum letters, and are made 
with a loop* Extend these letters 
above or below the line on which you 
j write, so as to make them just three 
times the length of the minimum let- 
ters, except in ladies* hand when they 
should occupy four spaces. They 
should generally correspond to the 
length of the capitals above or be- 
llow the line as the case mar be, 

■ 

the extended stem. 

The extended stem letters are <Z, p ? 

and t. They should extend above 
or below the line of writing, twice the 
length of the minimum letters, with 
the exception of q and^; ; the former 
extends two spaces above and one be- 
low the line ; the latter one space and 
a half below. 

(3.) Slope, — Most penmen prefer 
a slope of about fifty degrees^ though 
few agree exactly. Whatever slope is 
used for the first word in a manu- 
script, it should be followed through- 
out. Nothing spoils the appearance of 
an otherwise well-written sheet more 
completely than ziz-zag slopes, or in* 
deed any departure from uniformity 
in ibis respect. 

(4.) Spaces,— The distance between 
one word and another, and between 
letters standing for words, should be 
uniform* Many persons leave so lit- 
tle space between their words that it is 
almost impossible to determine where 
one word ends and another begins ; m 
and on the other hand some leave so 
much as to greatly injure the appear- 
ance of the writing. 

The rule is to leave just space enough 
between your words to write the min- 
imum ?n 7 to correspond in size to those 
used in the body of your writing. 



OK KLKUANT WHITING. 



3. — JJGHT AND SHADE. 




MOVEMENT EXICR0TBE8 ("VY" 1 JO-LIE- A BW ANI> tflTBCCT- 
" LA K) FOR rWACJ 10K 13 *OUM ASl} SUAT>I>G. 

This subject at ill be most easily 

-m -m _ n ■ ' 1 I j i_ ■_ - _■' I * * r n 



understood* under the following divi- 
mm* Capitate, Small Letters, and 

Spencer in one of his works thus 
wrote of shade : 

" Were all writing executed with heavy 
downward lines, as in the old-fashumcd 
round hand, it would possess un more 
beauty than if the lines were umtormly 
licrht. since excess of shade as elleetuMlv 
destroys the contrast nsits entire omission, 

u Itis the <nneeful blending of light and 
shade which gives light and beauty io^ie 
productions of tiie artist, and renders 
paintings fountains of delight, irom which 
the eye of the beholder may drink and 
never weary. And what is writing but 
the picture-work of thought?" 



(1.) Capitals,— Capital Utters are 
usually shaded only upon one curve, 
but when large capitals arc made, m 
which hold curves are used, the two 
downward curves in the ovals are 
sometimes shaded. As a general rule 
the shaded line occurs on the long or 
main stroke of the letter. In ladies 
writing the shade is frequently placed 
■ on the smaller curves, as in slip ol 
ladies' capitals given in the acoom* 
panying copies. 

(2.) Small Letters.— The mini- 
mum letters are usually made without 
shade, though the small a, in certain 
combinations, sometimes receives a 
shade, t and d are shaded heaviest 
at the top, tapering gradually to the 
base r 

' The shade of p is the reverse of | 
commencing near the ruled line and 
extending below. 

In the g and q the shade is on the 
aval ; in the b and J, on the fifth prin- 
ciple on the hase half. 

Ex amine the copies carefully, and 
you will soon learn where to leave 
light lines and when to shade. 



(3.) FifiURES.— Most business men 
prefer to shade each figure lightly. 
In the copies we have given the best 
forms, all of which are shaded. No 
better guide for them can be given 
than the copies* 



■ 
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CHAPTER II. 



; 




THE CAPITALS EXPLAINED AND ANALYZED, 



Every one should become thoroughly 
acquainted with the principles as given 
in the copy-slips, and explained in 
their appropriate place in these in- 
structions. These five simple lines 
comprise the basis of all writing. By 
their proper use and combination every 
letter in the alphabet, large and small > 
is produced. 

In the following analysis we give 
one entire alphabet, but the analysis | 
of this one would hardly answer for 
other letters of different forms* We 
leave these other forms in the copies, 
many of which are rather complex, to 
the student to analyze himself. There 
is nothing so encouraging to a begin- 
ner in any study as to discover that 
he really knows something about it, 
and especially that what he has learned 
is as the key to the store-house of 
knowledge. 

The Capital A. 

The capital in the word Albany is 
commenced with a plain capital stem, 
made downward from the top, and 



shaded on lower curve. After making 
the stem, commence again at the top 
and finish with a long convex curve 
nearly straight to the ruled line* 
Analysis. —Principles, 4, 1, 1, 1, 2, 
One skade. 

B in Brooklyn. 

In the B we have a compound or 
wave-line up and down, the up-stroke 
light, the down-stroke shaded. These 
curves form a very sharp angle at the 
top, both at that point being hair-lines. 
The other curves are made full and 
plain ; the second curve is shaded just 
above the small loop which connects 
it with those which form the base. 
The loop is horizontal. Analysis. — 
Principles, 3, 4 ? 1, 2, 2, 1, 2, 1. Two 
shades. 

O in Conneatd. 

This form of O is in use among the 
best book-keepers and correspondents, 
and is very plain and business-like, 
though not so beautiful as some* The 
curves are all simple ones — convex 



V 
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and concave ; and are made round 
and plain. Analysis* — Principles, 1 
2, 1, 2, 1. One shade* 

C in Cincinnati. 

This is a beautiful letter, made with 
a free muscular or whole-arm move- 
ment, large, full, simple curves, half 
above and half below the line. It re- 
quires considerable practice. Analy- 
^s,— Principles, 1, 2,1, 2, One shade, 

D in Davis. 
In the I>, we have a contracted form 
of the capital stem, with loop pointing 
downward, followed by a full com- 
pound curve made horizontally* it is 
finished with full graceful hair-lines 
in the form of an oval. Analysis.— 
Principles, 4, 3, 2, 1. One shade. 



combine with a perfect capital stem, 
nicely shaded, which forms the base. 
Analysis.— Principles, 1, 4 ? h ■*> 
One shade. 

II in Holmes. 

Here we have the curves as used in 
the J, together with a long convex 
curve made downward, and the smaU 
curves which connect the parts.— 
Analysis,— Principles, 1, 2,1, l y h h 
1 2, 1. One shade* 



* ■ 



E in EastporL 



The E is considered by many the 
most difficult capital. It is commenced 
with an inverted form of the oval, 
which connects with another oval 
which forms the base . The small loop 
which connects the two should point 
downward. Analysis.— Principles, 1, 
2, 1, 1, 2, 1. One shade. 

JF in Friend. 

This letter is a general favorite 
among good writers everywhere. It 
is simple in construction and easily 
made. It is commenced with a small 
looped oval which combines with the 
lower curves of the capital stem. 
Analysis.— Principles, 1, % 1, 2, 1, A 
1. One shade. 



Sin Haines* 

This letter is very easily made, and 
a favorite with learners. It m is com* 
menced with light curves, which form 
an angle and pass downward looping 
at the base, then upward to the rigtit, 
looping there also, and closing with a 
plain oval with shade on last curve. 
Analysis.— Principles, 1, A A ^ h ** 
1, One shade. 



G in Q-askell. 

The commencing curves are similar 
to those in the C\ they are light, and 



I in Importation, 

The J is a very plain letter ; it is 
made quickly and easily. It has al- 
most universally superseded the bow- 
hacked style in vogue among good 
writers a few years ago. ; km eye 
catches the form at once ; it requires 
only a good movement to bring it out 
on 'paper. Analysis. - Principles, 1, 
2 1* 2, 1. Two shades, 

J in Johnson. 



, The J is similar to the I in general 
form, but is carried below the line, 
being half above and half below, lne 
shade commences near the line and 
extends below. Analysis. -Principles, 
1, % 1> One shade. 
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K in Kenyan. 



0 in Ohio* 



This like the F in commencing ; i „„ ri , • i 

> i n i-i i The 0 is made downward, and 

then a long compound curve, without; , \ \ , T . ' ^ fl , 

, , * , f j j n - i 4. t shaded on first convex. Its width 
shade, is started at the right, ana , . . 5 s 1 , , , . 
- \ v x, + * . u equals two-thirds of its height. Art- 

led to the stem and looped; it | J PHneinW 1 <? 1 Ons shade 
3s at the base with a neat oval a fy* iS ~~* nnciples, 1,^,1* Uneshaae. 



P in Penmcola. 



came 
closes 

shaded on last curve* Analysis* — 
Principles, 1, % % % 1, % 3, 2, 1. 
Two shades. Thjg . fl ^ ^ form of p for bugi _ 

X in Louisville. \mm purposes, as it is made quickly 

nil -j- . _ 1 , iand without raising the pen. Com- 

Ihe L is a very difficult letter and meoce vith ital stem as the dawJ> 

is usually among the last to be acquired strdke fading on concave part near 
by the student. It is commenced with I the )jasc ^ W— Principles, 4, 1 , 
a loop, both curves 01 which are hair- 1 $ @ m ^J iac [e, 
lines* The shade commences just be-j 

low the loop and extends to the base, I q ^ Q u incy. 

where the letter closes with a full I 

compound curve. Analysis. — Princi- 1 In this wej have another inverted 
pies, 1, 2, 4, 8, 1. One shade. looped oval, with shade on long stroke 

j to base ; it closes like L. Analysis. — 
Mm Messrs. ) Principles, % % 1- One shade. 

In this we have the oval inverted 



and looped, carefully made and nicely 
shaded* The other curves are similar 
to those of the small m, with the ex- 



R in Richfield* 

The R is similar to P with the ad- 
dition of loop and compound curve, 



ception of the last, which is carriedhipj carried to or below the ruled line* 



above the rest of the letter, looped 
and closed with a graceful curve at 
base. Analysis* — Principles, 1, 2, 1, 
2, 1* 2, 8, 1, 2, Two shades. 

M in Maine. 

Tliis form is similar to A, with loop 
and final curves like the other* An- 
tfZa/m.— Principles, 4, 1, 2, 1, 4, 3, 1, 
2* One shade. 

N in Newport, 

Similar also to A, closed with up- 
ward curve made from the base* An- 
ali/sis* — Principles, 4,1, 1,1; or, 4, 
1,4, 1, One shade. 



Analy sis.— Principles, 4 7 1, 2, 1, 8, 2, 
One shade. 

m 

8 in Springdale* 

A very beautiful as well as difficult 
letter. It is commenced like Z, but 
instead of loop at base, closes with full 
convex curve, like J., JV", &c. Analy- 
sis. — Principles, 1, 2, 4, 1* One shade. 

Tin Towersville. 

Capital stem made plain or with 
double curves; then loop and compound 
curves—all hair-lines, at top. Very 
handsome and easy. Analysis* — Prin- 
ciples, 4, 1, 1, 2, 8. One shade. 
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U in Ultra list, 

I liveried looped oval, shade on long 
stroke ; closes with loop and curves 
like first M. Analysis.* — Principles, 
1, 2 ? 1. 3, 2, I ? 2. One shade. 



ym.— 'Principles, 1, 2, 1, 2, 1, 1, 2, 1. 
Two shades. 

Second form without oval closing. 
Analysis. — Principles, 1, 2, 1, 2, 1, 1. 
One shade* 



V in Varney. 



Yin Youth. 

This letter is similar to U. It closes 
First part like U ; concave curve with light loop extending below the 
made upward from the base and closed Hue. Analysis. — Principles, 1, % 1, 
with a graceful compound curve.— 
Analysis. — Principles, 1, 2, 1, 3, 2 
4. One shade. 



Win War ner. 



3, 2, 2 j 1, One shade. 

Z in Zenith . 
L Simiiar to W to base line ; then 



looped and carried below the line in 

i T ., f ■ . ,, long loop similar to J! Analysis. — 

Commenced like U and V; cora-i p ■ iJl i o i q i o i n 
, -,i i ■ ! I Principles, 1, Si, J. z, 1, 2, 1. Cfe 

bines with simple curves at base,' * j * ? > ? > » 



shade. 



which form sharp angles at top and 
bottom, A very difficult letter — re- 
quires much practice. Analysis* — 

PimcipleMAMAl,!. Oneshade. , 1,10 character # is made smaller 

1 than the letters. It is commenced 



X in Xerxes. 
Commenced like F\ closed with 



with the capital stem made round at 
base, and looped at the left at the top ; 
the loop and stem are parallel, Anal- 



fiill ov£l shaded on last curve. Anal ysis. —Principles, 4, 3, 1,2. One shade. 



CHAPTER III. 

THE SMALL LETTERS ANALYZED. THE NUMERALS": OEF-IIANI) 

FLOURISHING. 



Small a. 

Upward convex curve one space 
Cf/high, downward convex shaded, up- 
ward concave, downward straight, 
upward concave. Belongs to mini- 
mum class, and occupies one space. 
One shade* Analysis. — Principles, 1, 
1,2,5,2. 



Small h. 

-y Upward concave or compound 
Al three spaces, downward straight, 
upward concave, horizontal con- 
cave final. Extended loop class ; oc- 
cupies three spaces. One shade on long 
stroke near base. Analysis. — Prinei- 

r/lfMa 9 A 9 9 ft ^ 9 *> 

pieb, -i, +J, kd, 4, OI ?j, -i. 
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GASKELL'S COMPENDIUM 



Small c. 



Small g. 



Acvjn I Unward convex one space, down- 
Upward concave one g^Jgg. I ft wad convex shaded, upward oou- 

downward straight, three 
concave, downward convex to ,ba» ' d convex or compound 

^^m^^fS^$&^'^^^d loop; three spaces 
one space. No shade. . E,^ ^a/^.-Prmciples, 1, 

ciples, 2, 5, 2, 1, - 1 1,2, 5,1. 



.AwoSfte?" .Form. 

A very neat and graceful form of 
the small c is made by begiamng 
a convex curve, winch unites with the 
convex down stroke near the top it 
j 3 finished like the other, feeder a 
example*, of this form are gl ven m | 
the slips. 

Small d. 



Small h. 

Upward concave or compound 
h three spaces, downward straight 
to base line, upward convex one 
space, downward straight, upward 
concave final. Extended loop ; three 
spaces. One shade. Analysis.—lnn- 
ciples, 2, 5, 1,5,2. 



_ Upward convex one space, down- 
y/ward convex, upward concave two 
'^spaces, downward straight, con- 
cave final. Extended stem class ; two 
spaces. Shade on long stroke, most at 
top. Analysis.— Principles, L, i, $ 
5,2. 

Small e* 

Upward concave, downward con- 
0 vex, upward concave. Mmmum 
^ class; one space. No shade. Anal- 
ysis.— Principles, 2, 1, - 

Small/. 

/» Upward concave or compound, 
/three spaces, downward straight 
J five spaces shaded, upward con- 
cave to base line, «g«g*£* ^ 
Mufti 8 (e«» class } three spaces alxne 
and two below base Me. <^f**>' 
jbtatysfc— Principles, 2, o, A - 



Small i. 

Upward concave one space, down- 
fh ward straight, upward concave final. 
* jUijHwmwi ; «ne space. JVo «AacW. 
Analysis.— Principles, 2, 5, 2. 



• Upward concave, downward 
1 straight three spaces, upward con- 
«/ vex or compound final. Extended 
loop ; three spaces. No shade. Analy- 
sis.— Principles, 2, 5, 1. 

Small h. 

Upward compound or concave 
Z» three spaces, downward straight 
"'to base; then downward com- 
pound to main stroke, loop and com- 
pound to base, upward concave final. 
Extended loop ; three spaces. One 
shade. Analysis.— Principles, 2, 5, 4, 



3. 2. 



OP ELEGANT WRITING* 



j v t xt tended stem, three spaces, two above 

4*rifer Am. and me b0low base £^ Qm ^ adu 

Upward concave three spaces, down- Analysis ^Pvxmiple^ 2, 5, 1, & 2. 
ward straight to base line, upward 

convex, downward concave, downward Small q~, ■ 

straight, upward concave final One \ Upward convex one space, down- 
shade. Analysis,— Principles, 2, 5, 1, j (M wa rd convex to base line, upward 



9 K 



Small L 



i 



concave, downward straight, u{>- 

ward convex final* Extended stem : two 

T r . -, and on e-ha If sp aee s . A nalm is . — V r i n- 

Upward concave or compound c j j es ^ 12 5 1 

three spaces , downward straight to " 5 5 * ? J 

Small r. 

Upward concave one space, tarn 
# and downward straight, upward 
concave finaL Minimum ; one 
Small m* space. No shade. Analysis* — Prin- 

ciples, 2, 1, 5, 2. 



base line, upward concave final. 
Extended hop ; three spaces. One 
shade* Analysis. — Principles, 2, 5, 2 
— or 3, 5, 2. 



Upward convex one space, 



Small s. 



f Jfjf^ downward straight, upward con- 
vex, downward straight, upward Upward concave one space, down- 
concave final Minimum; one space, g ward compound final Minimum; 
No shade. Aw&fm*— Principles, 1, ; one space. No shade. Analysis.— 



5, 1, 5j lj 5, 2* 



Small n. 

Upward convex one space, down- 
ward straight, upward convex, 
downward straight, upward con- 
cave final Minimum; one space. No 
shade. Analysis*— Principles, 1, 5, 1, 
2» 

Small o. 

Upward convex one space, down- 
0 ward convex to base line ; upward 
concave, horizontal concave final 
Minimum; one space. One shade. 
Analysis. — Principles, 1, 1, % % 

■ 

Small p* 

Upward concave two spaces, 
/ Y} downward straight three spaces, 
* upward short convex, downward 
straight, upward concave final Ex- 



Principles, 2, 4 



Small t. 



JL Upward concave two spaces, down- 
%j ward straight with shade at top ta- 
pering to base, upward concave 
final. Extended stem ; two spaces* One 
shade. Analysis. — Principles, 2,5,2.. 



Smalt 



u* 



Upward concave one space, 
%fj downward straight, upward con- 
cave, downward straight, upward 
c o n ca vc . Minimum ; o ne space . Ana l- 
ysis. — Principles, 2, 5, 2, 5, 2- 



Small v. 



Upward convex one space, down? 
^ ward straight, upward concave, 
horizontal concave final Mini- 
mum ; one space. One shade. Anal- 
ysis. — Principles, 1, 5, 2, 2. 
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GASKELl/s COMPENDIUM 



Small w* i copy be yam* model. Thev all occupy 

Upward concave one spusoj^ 0 
W downward straight, upward con- -*0 X f 1f . 1G In,,lin,utft lettcrs * 
cave, downward straight, upward j aro limde W!th tho * ame movement. 



concave, horizontal c6ficave final. 
Mmimum ; one space. Analysis. — Pr i 11- 
ciples, 2, 5, 2, 5, % 2. 

Small x. 

Upward convex one space, down- 
ed ward concave, downward con vex > 
upward concave final. Minimum; 
one space. No shade* Analysis . — Prin- 
ciple^ 1, % 1, 2. 

Small y. 

Upward convex one space, down- 
// ward straight, upward coir cave, 
downward straight three spaces, 
upward convex final. Extended hop ; 
three spaces* One shade. Analysis, — 
Principles, 1, 5, 2, 5, 1. 

Small 2L 



OFF-HAM' FLOUR* RING. 



Upward convex one space, j do \vn 
£ w r ard concave shaded, downward 
concave three spaces, upward con- 
vex final. Extended loop ; three spaces. 
One shade* Analysis. — Principles, 1, 

9 9 1 

The s is the only small loop-letter in 
which the straight line— thc fifth prin- 
ciple— \b not used* 

THE NUMERALS. 

The ten figures arc fully as import- 
ant as the letters, and should bo thor- 
oughly mastered. It is very necessa- 
ry for every one to he able to make 
good figures, especially if one lias ac- 
counts to keep or business of any kind 
to do. As given in the copy, each is 
shaded lightly and carefully, Make 
them round, full and plain, and let 1 lie 




L -Hie following directions and rules 
for Flourishing will be found suffi- 
ciently concise to he readily applied 
to practice : 

r 

XATERTALS AM> I M PIGMENTS. 

TTnrule ] cap o r h<t»ui -paper, or Bristol board ; pen- 
N'tdE^rs (mjuIli one-timnh shorter Hum those u&ed Ibr 
^i-irui^ ; funs extra titanic; mid durable ' ink &neb as 
Hmvs freely, ha* n ^ i u ■ i lun^hi: color, and does not fade : 
ilia iiuuh t mixed, am the beat. 

In floiirjfhirig thejinn is raise*] so as to swing from 
tlie chunkier, t.h« ha.ru! renting only on the nail of the 
Utile iiiiypor. The first ant I secaiid Hngers should be on 
the under, and The thumb on thy upper part of the 
JHjIilur jiH shown in l,het;nL 

The pen in £l ]! (jaties jihrmld point in the direction of 
the shaded or thick stroke!*, which are all made /W™ 
«r* ^ rtffkt. Particular attention should be given to 
I »u mi I el i i 1 1 T c n r va t .1 1 re* spnc i n £ p &c. As a rule, there 
Hhtjiild he iidHtraight linu^ and heavy lines should no! 
crops efttih other or he in verv close proximity. (There 
fwra ^iceptionB, however, to both of the latter, bs will 
be Beeit j 14 the ornamental work of" thy Klips). 
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